
The call to polka rang out frequently at
this year’s American Musicological
Society meeting as Baroque musicol-

ogists, eager to hear the latest research from
their colleagues, hurried back and forth be-
tween the Milwaukee Convention Center and
the Milwaukee Hilton via the infamous
“polka escalator.” This year’s meeting, held
jointly with the Society for Music Theory
(SMT) in blustery Milwaukee, WI, included
a wide variety of papers of interest to SSCM
members. A robust number of presentations
spread throughout the conference provided a
near-constant stream of seventeenth-century
topics. Although not all the relevant papers
can be discussed in this summary, as many as
possible are presented below.

Don Fader opened the conference for the
seventeenth-century contingent on Thursday
afternoon. Focusing on the opera Penthée
(1703), composed by the duc d’Orléans, no-
torious libertine and future regent of France,
Fader argued that Penthée reflects deeper 
considerations of sensuality and restraint, as
Orléans attempted to position his libertine
ideals as a viable alternative to Louis XIV’s
heroic glory as typified in the tragédies of
Jean-Baptiste Lully.

Friday morning promised a full session de-
voted to topics from the long seventeenth cen-
tury. Although Marie Anne Purciello was un-
fortunately unable to be present, Thomas Lin
gave a detailed analysis of two versions of 
Cicognini’s libretto for Cavalli’s Giasone in
terms of their relationship to a prose version
of the play, arguing that this version provided
the basis both for the original libretto and for
the revisions that took place during rehearsals.
Anita Hardeman presented a clear and con-
vincing discussion of the figure of Venus in
the French opera prologue, 1700–1750, which
redefined the role of the prologue in semiotic
and dramaturgical terms. Matheiu Langlois
addressed the issue of illustrated frontispieces
in French music publishing in the early eigh-

teenth century, concluding that these detailed
engravings were meant to help purchasers un-
derstand the music within a mimetic context,
providing visual imagery illustrative of the
musical contents.

The intrepid scholar of seventeenth-
century music was faced some decisions on
Friday afternoon. That afternoon’s concert
featured Robert Crowe, performing with Il
Furioso (Victor Coelho and David Dolata,
theorbos, and Neil Cockburn, organ). Crowe
lent his striking soprano voice to a perfor -
mance of Restoration solo motets, where
Coelho and Dolata excelled in creating varied
accompaniments and ritornelli. Featured com-
posers included Purcell, Blow, John Croft,
and William Church, and Strozzi’s “Oleum
effusum est” as it appears in a manuscript
source with an anonymous addition which
Crowe believes to be by a later English 
composer.

In a session focusing on religion and En-
lightenment in Germany, Michael Maul and
Jeanne Swack contextualized the Lutheran
church music reforms introduced by Erdmann
Neumeister in the early 1700s. Maul’s discov-
ery of a performance calendar associated with
a pupil of Schütz, David Pohle, provides valu-
able information on practices just prior to the
reforms, while Swack examined the ideology
of the reformer himself. Linking Neumeister’s
acknowledged and unacknowledged anti-
Semitic writings, Swack placed him as a
highly prejudiced “expert” on Jews within
Hamburg’s musical community.

A Friday evening panel considered twenty-
first-century pedagogical approaches to 
seventeenth-century topics. Chair Wendy
Heller led the audience through a series of in-
vigorating presentations from Robert Holzer,
Drew Edward Davies, Amanda Eubanks
Wink ler, Rose Pruiksma, and Arne Spohr. The
panel addressed topics encompassing the term
“Baroque,” connections between art and mu-
sic, the importance of student performances,

whether collegium- or classroom-focused,
and the significance of dance.

A full Saturday morning session was 
devoted to sacred music. Ireri E. Chávez-
Bárcenas demonstrated that the Catholic
Church deliberately sought to include the di-
verse ethnic groups of Puebla de los Angeles
(Mexico) in the text and music of a set of
Christmas villancicos by Gaspar Fernández.
Cesar Favila explored novohispanic convent
music of the Puebla, illuminating racial and
social issues surrounding aspiring nuns and
their music. Shifting from Mexico to France,
Catherine Gordon-Seifert considered the
function of words and music in Jean-Joseph
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Surin’s Cantiques Spirituels (1655), composi-
tions intended to ward off demons and facili-
tate divine union with God, and she suggested
that Surin’s cantiques—used for the most part
by women—highlight the important role of
women within religious and cultural move-
ments. In the final paper of the session, 
Dianne L. Goldman demonstrated that many
of the responsories previously attributed to
Mexican composer Ignacio Jerusalem y Stella
are in fact contrafacta of other works by this
composer, thus calling into question assump-
tions about Jerusalem’s musical production
and the responsory genre in eighteenth-
century Mexico City.

In other Saturday papers, Saraswathi Shulka
linked the late seventeenth-century vogue for
“Flemish” harpsichords to the Querelle des
colorists, as both supporters of the Flemish
artist Reubens and defenders of the “Flemish”
sound centered their discussions around the
concept of moelleux—a highly desirable,
meaty, full-bodied attribute of both color and
sound. Cory Gavito’s review of Giovanni Ste-
fani’s songbook anthologies suggested that
the contents of these volumes represent a net-
work of both Roman and Nea politan monody,
as well as aural and oral sources of song
known to the compiler. Heading north to En -
gland, Sarah Williams discussed the broad-
side ballad from an intertextual perspective,
arguing that the predictable appearance of
broadsides created a network of references
anchoring the ephemeral nature of the song to
the tangibility of the printed image.

A second exceptional concert took place
on Saturday night as Quicksilver Baroque
gave an stunning performance of large-
ensemble music ranging from late sixteenth-
century England to seventeenth-century Italy
and southern Germany, including a wonderful
ensemble sonata by Dutch composer Philippe
van Wichel. Solo performances on the lute
and harpsichord added to the diversity of the
program. Violinists Robert Mealy and Julie
Andrijeski led the group in adroit and com-
pelling readings of this wonderful music, so
much of which depends on the virtuosity and
dexterity of the ensemble

The seventeenth century made its final ap-
pearance in the Sunday morning SMT session
on Early Tonal Corpora. Megan Kaes de-
scribed early homophonic genres, specifically
the English ballett and the French air de cour,
as prototypes for later harmonic language.
She further analyzed the impact of French and
English accent patterns on the metrical setting
of the music. Dmitri Tymoczko reported on a
computer-aided methodology to study incip-
ient and apparent harmonic language from
Dufay through the nineteenth century, with
much of the presentation focused on the ram-
ifications of this type of analysis.

The variety of presentations and topics
clearly demonstrates the lively and vigorous
state of research into the long seventeenth
century. We can look hopefully forward to an
equally strong showing at the next AMS
meeting in 2015.
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President’s Message
by stewart carter

One of the
highlights of
the year for

our Society was the
study session we
sponsored during the
annual conference of
the American Musi-
cological Society in
Milwaukee in early
November. Entitled

“After Orfeo: Music History Pedagogy in the
Seventeenth Century,” the session was orga -
nized by Wendy Heller and included SSCM
members representing a broad spectrum of in-
terests: Arne Spohr, Robert Holzer, Rose
Pruiksma, Drew Edward Davies, and Amanda
Eubanks Winkler. Wendy’s title for the ses-

sion was apt, since as we know, many of our
colleagues find it challenging to deal with the
music of our favorite epoch in the context of
a multi-century survey. Yes, we have come a
long way from the time when most musicians
thought any seventeenth-century music was
either overripe Lasso or incipient Bach, but
definite challenges remain. The session was
well attended and the discussants are to be
commended for the insights they offered us.
All of us, I think, learned a few new tricks.

Elsewhere in this newsletter you will find
detailed information concerning our Twenty-
Third Annual Conference, in conjunction with
the American Handel Society, in Iowa City.
This is our first-ever joint meeting, featuring
plenary sessions as well as dedicated sessions
for each Society. There should be something
for everyone, so I look forward to seeing you
there, April 23–26.
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It is with great pleasure that
the SSCM Nominating
Com mittee has put for-

ward Margaret Murata as 
Honorary Member for 2014.
On the basis of her substantial
and ongoing contributions to
scholarship on the musical life
of Rome in the Seicento alone,
she would deserve this award.
When her scholarly contribu-
tions and dedication to the dis-
cipline are considered along-
side her vital and ongoing role
in shaping and sustaining this
society, we can think of no one more deserv-
ing of this honor.

Margaret’s publications on early opera in
Rome remain central to any study of music
and culture in Seicento Rome; her ongoing
work on Roman monody and the chamber
cantata has significantly shaped that field of
research, and she continues to expand the
boundaries of what we know about these
repertories and their contexts. Her deep
knowledge of the Roman archives and li-
braries informs every aspect of her work. In
her scholarship she combines this knowledge
with an impressive array of skills—from pa-
leography, codicology, and archival sleuthing,
to close and insightful readings of literary 
and musical texts, and a performer’s insight
into how the music she studies really works.
Her investigations into the music and life 
of the singer and composer Marc-Antonio
Pasqualini have resulted in publications and
engaging conference presentations spanning
four decades; during the SSCM 2012 meeting
in New York City, we were treated to a vivid
demonstration of her ability to communicate
and work in fruitful ways with performers in
her lecture-recital presentation of Marc’Anto-
nio Pasqualini’s music—skillfully moving be-

tween setting up a live per-
formance of a musical exam-
ple, inviting her audience to
look again at the full-length
portrait of Pasqualini hanging
in the Metropolitan Museum
of Art, and presenting a nu-
anced reading of both the po-
etic and musical text.

Margaret’s lengthy and dis-
tinguished list of publications
ranges from her seminal
JAMS article, “The Recitative
Soliloquy,” to her Early Music
History article on connections

between classical tragedy and Roman opera,
to numerous contributions to essay collec-
tions, including recent work on “Student Mu-
sic in Italian Colleges,” “A Topography of
Barberini Music Manuscripts,” and her most
recent publication, “Opera as Spectacle, Opera
as Drama,” in The Cambridge Companion to
Early Opera. Complementing this work are
her books and editions, from her 1981 Operas
for the Papal Court, 1631–1668 to her schol-
arly editions of Pasqualini and Kapsberger (in
the WLSCM) and important editorial work on
the revised edition of Strunk’s Source Read-
ings in Music History. The range of Mar-
garet’s publications is not only impressive, but
also indicative of her passionate commitment
to scholarly dialog. Whether collaborating
with others as an editor, presenting her work
in a conference paper, chairing a session with
consummate skill, asking questions during a
session or afterwards, Margaret makes space
for dialog, speaking from her broad and deep
knowledge, but always open to taking into ac-
count a new perspective or new information.
A model for gracious session chairing, Mar-
garet also exemplifies the best of scholarly
communication—tackling and presenting
complex topics in accessible and engaging

ways that can be understood both within and
across disciplines.

In addition to her scholarly work, Margaret
has taken a leading role in the Society for
Seventeenth-Century Music, serving as Pres-
ident from 2000–2003, and hosting the 2004
conference in La Jolla. She has also provided
immeasurable behind-the-scenes support to
the society, from the years she served as the
society’s webmaster—a task involving count-
less hours—to her service on many society
committees and her willingness to advise and
assist whenever asked. In short, she has been
unfailingly generous with her time and her
wisdom, always willing to assist in the Soci-
ety’s efforts wherever she was needed.

Margaret has also played an important role
in the society as a generous and gracious
mentor, sharing of her time and knowledge
unstintingly. Her encouragement of graduate
students, in particular, and her genuine inter-
est in others’ work, and willingness to share
insights with anyone, junior or senior, seeking
to do good work in her field has been exem-
plary. Margaret’s scholarly integrity and gen-
erosity has, in turn, helped to shape the at-
mosphere of seventeenth-century music
studies and of our Society meetings, in as
much as both have a reputation for being wel-
coming and supportive. Many of us owe
thanks to Margaret for probing questions, de-
light in common interests, shared insights,
and an open, generous welcome into the
scholarly profession of seventeenth-century
music studies, and we have all learned and
continue to learn from her work and example.

In closing, we can only echo the eloquent
Professor Tim Carter: “It seems only right and
proper that someone who has made such a
difference in our field, and for so many schol-
arly lives, should be honored by a Society and
a community to which she has given so
much.”

Announcement of Honorary Membership: Margaret Murata
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Denmark and Saxony - Music culture
between Martin Luther and Heinrich
Schütz,” the title of the annual con-

ference of the International Heinrich Schütz
Society held October 1–5, 2014, in Copen-
hagen, was dedicated to the musical connec-
tions between Denmark and Germany both
before, during, and after Schütz’s presence at
the Royal Danish court under Christian IV,
1633–35, and again, 1642–44. The benevolent
Christian IV of Denmark, who reigned over
50 years, promoted an artistic environment for
local and imported musicians by supporting
lavish performances, purchasing new instru-
ments and music prints from all over Europe,
and funding composers’ travels to southern
climes to become acquainted with the newest
musical styles.

The International Heinrich Schütz Society
and the Copenhagen Renaissance Festival
perfectly matched their ideals and plans to
create an unusually rich, varied, and long
Schütz-Fest. More information is available at
the Schütz Society website, http://www
.schuetzgesellschaft.de, and the Festival web-
site, http://renaissancemusik.dk/festival/2014
/index.html.

Copenhagen was a stop in the Schütz So-
ciety’s multi-year plan of visiting the major
Schütz cities from Torgau, Kassel, Venice,
and Copenhagen to Dresden in 2015. To-
gether with Sven Rune Havsteen of the The-
ological Faculty of the University of Copen-
hagen (which provided meeting space and
lectures), the Society’s chief organizers Wal-
ter Werbeck, Konrad Küster, and Sieglinde
Fröhlich assembled a remarkable program,
under the enthusiastic, personal guidance of
Björn Ross, the producer and manager of the
Festival and resident arts entrepreneur.

Members of the Schütz Society enjoyed
five days with nine concerts, two organ
recitals, six lectures, three city and castle
tours, and a festive church service during ex-
ceptionally warm fall weather. All but one
venue (and the bus tour) were in the center of
Copenhagen. In this city known for its open
culture, the variety of building styles and ages
in the eateries, bars, shops, and walkways
contrasted highly with the imposing royal and
official buildings. Swarms of young people,
older tourists, bicyclists, restaurant tables, and
construction equipment all competed for
space in the extensive pedestrian zones.

Lectures
On the first two days, a musicology sym-

posium was held in two morning sessions at
the Faculty of Theology and at the afternoon
opening of the Schütz-Fest in Trinity Church,
both adjacent to a bustling pedestrian area.
About seventy-five Schütz Society members
came from Germany, Sweden, the Nether-
lands, France, USA, Canada, Japan, UK, and
Denmark. The international flavor was re-
flected in the lectures in German and English,
with Danish, Swedish, and French added in
discussions and informal conversations.

Martin Schwarz Lausten (Theology Fac-
ulty, Copenhagen) discussed focal points of
Danish church history before and into
Schütz’s time, emphasizing the changing
ideals of Christian IV. The king began as the
temporal and spiritual leader strongly promot-
ing and practicing Lutheranism and defending
it against Catholic threats until his military
defeat in 1625. Subsequently, conflicts be-
tween orthodoxy and pietism led to his strict
insistence on good deeds and a pious lifestyle
among his subjects, the situation encountered
by Schütz in the 1630s and 1640s.

Sven Rune Havsteen (Theology Faculty,
Copenhagen) described the close relation-
ships of music and theology in Denmark. Sev-
eral early seventeenth-century Danish theolo-
gians, publishing in German, reinforced
Luther’s ideals of singing as especially vital
for strengthening faith and praising God.

Bjarke Moe (Copenhagen researcher and
lecturer in musicology) focused on music in
the Crown Prince’s court at Nykøbing Castle
during the 1630s–40s (on the coast south of
Copenhagen). Here a mixture of old and new
styles was fostered by the presence of resident
and traveling musicians from Italy, Germany,
England, and France, and a cohort of perma-
nent performers.

Walter Werbeck (University of Greifswald),
the President of the IHSS, emphasized the
loose bonds of Schütz’s music with the Protes-
tant confession. Schütz’s few service music
compositions and rare use of the chorale
showed his greater concern for questions of
musical techniques, of musical expression
and, in sum, of his music’s quality in the con-
text of a powerful Protestant court and its po-
litical strategies in the confessional conflicts.

Anna Vind (Theology Faculty, Copen-
hagen) brought her anthropological interests

to consider the position of Mary in Luther’s
theology, and therefore in musical settings 
of the Magnificat, shown through Mary’s in-
nocent belief and total trust in God. Can the
pietistic, “torn believer” who strives to imitate
Mary truly acquire her attributes, perhaps 
by way of music’s power, to take us out of
ourselves?

Konrad Küster (University of Freiburg)
compared a 1560 Lutheran Kirchenordnung
from the small city of Ribe, Denmark, with
earlier orders by Luther and various German
cities to question many assumptions about
Luther’s reformed worship practices: new,
fixed liturgical orders, exclusive use of the
vernacular, choir and congregational singing
with organ accompaniment, etc. These orders
show that practices were far less regulated
and standardized than we might think.

Bus Tour and Organ Recitals
We spent one completely sunny day trav-

eling by bus north to visit Frederiksborg Cas-
tle and Helsingør’s Kronborg Castle (of Ham-
let fame) along with two organ recitals and a
chamber music concert. Although partially
burned and rebuilt several times, Frederiks-
borg, the king’s summer home, exhibits Dan-
ish royal luxury at its most opulent, including
a lavishly decorated large chapel with the fa-
mous German-built Compenius organ (1610)
in the balcony above the altar. A half-hour
recital displayed the variety of sounds and ca-
pabilities of this wooden-piped, ornamented,
large chest organ with hand-pumped bellows.
A short bus ride took us to lunch in a cafe
built into the converted canal sluices separat-
ing Helsingør from the walled Kronborg Cas-
tle. After our short tour of the Kronborg we
walked to the Helsingør St. Mary’s Church
where the young Buxtehude played between
1660 and 1662. This beautifully restored
Backstein-Gotik church (red-brick exterior
and interior) provided the perfect atmosphere
for an organ recital by Søren Gleerup Hansen,
during which we could easily imagine Buxte-
hude himself playing an organ Magnificat (in
a St. Mary’s church) by Scheidemann, or one
of his own, with sunlight streaming through
the stained glass windows.

Concerts
All concerts are listed on the website with

their titles and some details of the perfor-
continued on next page

Conference Report: Copenhagen Schütz-Fest 
and Renaissance Music Festival Oct. 1–5, 2014
by frederick k. gable
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continued from previous page

mance; selected photos of performances and
church interiors can be viewed on the 
Facebook site, https://www.facebook.com
/copenhagenrenaissancemusicfestival. Al-
though officially called a Renaissance Music
Festival, the concerts mostly featured 
seventeenth-century music. The only purely
Renaissance program was by Capella
Hafniensis, which illustrated sixteenth-
century musical connections between Copen-
hagen and Dresden with works in French,
German, and Latin by Sandrin, le Maistre,
Michael, Baston, and Haussmann. Other pro-
grams offered mixtures of secular, sacred, or-
gan, and solo and ensemble singing with as-
sorted instruments in most genres except
opera; harpsichord and lute music were rare,
but present. Since Christian IV was so enam-
oured of foreign music, familiar names like
Monteverdi, Scheidt, Buxtehude, Merula,
Fontana, Weckmann, Gabrieli, and Schütz 
appeared often. But for many listeners the fes-
tival also presented the first hearing of works
by little-known composers. As often is the
case, some were real gems, especially works
by Geist, Förster, Movius, Borchgrewinck,
Grabbe, Pedersøn, and Todeschi.

Concerts were held mostly in churches
which provided large organs for some pieces
and very good acoustics. From carefully re-
stored historic churches to a stunning, early
twentieth-century neo-cathedral (Grundtvig’s
Church), a gamut of architectural styles made
for welcome contrasts. Copenhagen seems to
be the early-music mecca of Scandinavia. The
enviable supply of skilled instrumentalists and
solo singers included many performers from
other Scandinavian countries as well. The 
vocal ensembles used solo voices or few on a

part and a clear singing style; excellent new
sopranos kept appearing in every concert, it
seemed.

Details about a few of the concerts will
provide an idea of the musical riches offered
in the Festival. Two were based on historical
repertoire selected by Bjarke Moe.

“Sacred German Music on the Move”—
Spielgarten, Jonas Hunt Nørgaard, director—
sampled solostic sacred concertos listed in
Danish court and church sources by Bernhard,
Weckmann, Tunder, Schütz, Hammerschmidt,
Rosenmüller, and others.

The second concert, “Music at Nykøbing
Castle in the 1640s”—Holmens Baroque En-
semble, Jakob Lorentzen, director—contained
entirely Italian music from a manuscript by
Matthias Weckmann brought from Dresden.
Combinations of the six singers with a trio-
sonata ensemble presented new editions of
small Latin psalm concertos by Tarquinio
Merula, Agostino Fontana, Todeschi, Valen-
tini, and Monteverdi, ending with a stunning
version of his “Beatus vir” from the Selva
morale e spirituale (1641).

“The Northern Madrigal”—Musica Ficta,
Bo Holten, director —featured Italian madri-
gals by Danish and German composers, all 
of whom studied in Venice with Giovanni
Gabrieli and other Italians. Superb imitations
and unique versions of Italian styles included
Schütz’s op.1 madrigals and works by the un-
knowns Nielsen, Brachrogge, and Aagesen,
for example. The especially fine ensemble of
seven singers and theorbo brought clear
sound, a variety of moods, and excellent dic-
tion to their sensitive interpretations.

“Music after Schütz”—Trinitatis Ensem-
ble, Søren Christian Vestergaard, director —
presented three extended cantatas by Kaspar

Förster and Christian Geist. Within the con-
text of so much earlier Baroque music, these
sectional works with aria-style influences,
more regular structures, and some recitative
sounded strikingly late Baroque.

“Cantata Gottesdienst”—Trinitatis Choir
and Ensemble—provided a liturgical context
for some early works in a High Mass on Sun-
day morning. The liturgy was much truncated
so that it was more a concert than a service (a
historical service would have been much too
long!). The special music included four ex-
tended German small sacred concerto pieces
by Scheidt, Geist, Förster, and Schütz.

Sunday afternoon the two most interna-
tionally known ensembles performed “Hein-
rich Schütz—A Symphony of Psalms” as 
the closing concert: ArsNova Copenhagen
(sixteen-voice vocal ensemble), conducted by
Paul Hillier since 2003, and Concerto Copen-
hagen, founded in 1991 and after 1999 devel-
oped by Lars Ulrik Mortensen into a superb
Baroque orchestra of international rank. 
The mostly multi-choir and familiar Schütz 
pieces on the program, such as “Herr unser
Herrscher,” “Saul,was verfolgst du mich,” and
“Ich danke dem Herrn,” as well as smaller
works, “Also hat Gott die Welt geliebt” and
“Fili mi Absalon,” brought the festival to a
most impressive conclusion.

The next meeting of the International
Heinrich Schütz Society will be held 
October 1–4, 2015, in Dresden. It will feature
a concert in the newly reconstructed
Schloßkapelle where Schütz himself con-
ducted, singing in a lay choir for a service in
the spectacularly rebuilt Frauenkirche, and
lectures, tours, and concerts by renowned en-
sembles, all surrounded by the architecture
and museums of this jewel on the Elbe.

Letter from Australasia, 2014
by rosalind halton, university of newcastle, n.s.w.

There was an interdisciplinary flavor to
conferences held in Australia in 2014
that drew together the widely dispersed

devotees of seventeenth-century studies. Of
particular stimulus to music researchers was
the symposium Early Music Revivals and their
Neoclassical Echoes (1870–1970) (University
of Melbourne, 11–12 September 2014),
closely followed by the Performance Collab-
oratory The Voice and Histories of Emotions
(School of Performance Studies, University of
Sydney, 29 September–1 October). An exhil-
arating array of ideas and inter-dependent
connections renewed the sense that the seven-
teenth century, so often passed over in the

Australasian undergraduate curriculum, en-
gages us in a unique way with the present.

The Melbourne Symposium Early Music
Revivals / Neoclassical Echoes provided case
studies of the interplay between performance
revivals and new creative work, often depicted
on a broad canvas of time, place and culture.
The complex revival of Monteverdi received
attention in papers by Benjamin Thorburn
(Bluefield College, Bluefield, Virginia) “Re-
composing Monteverdi: Vincent d’Indy’s Edi-
tion of Orfeo”; and Gregory Camp (Univer-
sity of Auckland) “Politicising Monteverdi
Between the Wars”; while Stephen Grant
(Uni versity of Melbourne) spoke on “The

Changing Sounds of Schütz” from his per-
spective as performer. “The Harpsichord and
Visions of Spain, from Antonio de Cabeçón
to Manuel de Falla” was the title of an im-
pressive recital featuring Luisa Morales
(FIMTE, International Festival of Spanish
Keyboard Music)—in which danced perfor -
mances by Cristóbal Salvador Pérez of Scar-
latti sonatas were a highlight. 

“Éditions de L’Oiseau-Lyre: Pioneers in
Early Music Revivals” was the title of a panel
session by musicologists and librarians of 
the University of Melbourne chaired by 
Kerry Murphy. Founded in Paris in 1922 by 

continued on page 13
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With the Restoration of the Stuart  
monarchy in 1660 the London 

theater world sighed with relief.
Playhouses reopened after a long puritan ban,
and two patent companies started a fierce ri-
valry. In the following decades, several plays
by William Shakespeare were revived, with
alterations and accommodated to the Restora-
tion taste, in a new guise of multimedia the-
ater in which spoken drama joined forces with
music, dance, and spectacular scenes and ma-
chines. Though hugely popular at the time,
these works are rarely staged and often over-
looked today. Literary studies of Restoration
Shakespeare tend to focus on textual adapta-
tion, while musicologists have mostly consid-
ered these hybrid works as incomplete fore-
runners of an all-sung English opera tradition
that never reached maturity.

Many “non-believers” have failed to em-
brace the multidisciplinary character of this
fascinating repertory. When the Folger Insti-
tute in Washington D.C. announced the Fall
Weekend Workshop “Performing Restoration
Shakespeare,” it presented musicologists and
theater scholars with an extraordinary oppor-
tunity. The workshop would involve two days
of intense practical work in the Folger The-
ater, under the expert guidance of Amanda
Eubanks Winkler and Richard Schoch, and in
collaboration with a group of exquisite actors
and the renowned musicians of the Folger
Consort. The focus would be on selected
scenes from two Shakespeare adaptations:
William Davenant’s operatic version of Mac-
beth (1663/4, with additional revivals in 1673,
ca. 1695, and 1702), and Charles Gildon’s re-
make of Measure for Measure (1700), which
featured Henry Purcell’s Dido and Aeneas as
an embedded masque. The workshop prom-
ised to open up new areas for understanding
and teaching Restoration Shakespeare, by
combining an interdisciplinary approach with
a willingness to see performance theory and
performance practice as mutually enriching.

And what an enriching experience it was.
On 14 November 2014, twenty-one excited
scholars from various backgrounds gathered
in the Folger Board Room. After a warm wel-
come by the Folger Institute staff, the work-
shop directors introduced us to the main pri-
mary sources that would inform our work,
and framed our approach in the context of the
reading we had done in preparation. Our mis-
sion was not to arrive at a historically “au-

thentic” staging of Macbeth and Measure for
Measure, but to get a sense of the different
factors at play in Restoration music theater. A
round of introductions made it clear that all
participants had come armed with their own
expertise and expectations. We were encour-
aged to make the most of the practical ses-
sions in the magnificent Folger Theater—and
so we did.

In a first session, we explored the “Heath
Scene” from Davenant’s Macbeth, which fea-
tures songs and dances for the witches with
music by Richard Leveridge. We mainly ex-
perimented with blocking and the use of
space to articulate meaning and character. Oc-
casionally, we adjusted the music to accom-
modate concrete theatrical action. We discov-
ered the perks and challenges of working with
the scenery of the Julius Caesar production
that ran in the evenings, and we realised that
“our” actors, involved in that production,
were working as hard as their Restoration
predecessors. All performers—including
those brave scholars who had rehearsed some
wonderfully grotesque dances with Carol
Marsh—responded to our animated directives
with admirable flexibility.

By the second session, devoted to Gildon’s
Measure for Measure, the auditorium had
metamorphosed into a room of twenty-one as-
piring directors. With increasing enthusiasm,
we staged and restaged the scene in which
Angelo is presented with the tragic third act
of Dido and Aeneas. By testing different op-
tions for his by-play, we learned that watching
characters listen to music creates an interest-
ing tension between the audience in the audi-
torium and the one on stage. The musicians
kindly agreed to do multiple takes of Dido’s
lament and the ensuing chorus, all of which
had their own particular effect.

The next morning, the performers shared
their thoughts on our collaboration so far.
Their feedback was extremely enlightening,

as it gave us a sense of the creative energy be-
tween the different forces involved in Restora-
tion music theater. We had one last practical
session ahead of us, during which we revis-
ited the two scenes and refined some of our
staging decisions of the previous day. We ex-
perimented with the relationship between mu-
sical and theatrical form, and compared dif-
ferent ways for the instrumentalists to engage
with the action on stage.

Four sessions were not enough for us to
decide on definitive versions of our two
scenes—but that was not the point. The goal
was to make Restoration Shakespeare jump
off the page and onto the stage, and to observe
the various elements at play in this process of
theatrical realisation. Seeing those scenes
come alive on stage made it clear just how
well Shakespeare’s adaptors knew what they
were doing. The interpolation of Dido in
Measure for Measure, for instance, evokes in-
teresting parallels between the main play and
the embedded masque. While those analogies
are crystallized in the wordbook, it is only in
performance that their crucial implications
become tangible. Playbooks and scores can
only go so far in conveying a theatrical prac-
tice that unites spoken dialogue, music, dance
and visual arts.

Two final sessions served to discuss our
findings, and the theoretical, dramaturgical
and educational perspectives resulting from
this weekend of experimentation. We left the
Folger Institute with renewed inspiration, and
agreed that the only flaw of this workshop
had been its brevity. I believe I can speak for
all those involved when I say that we hope
this will be the beginning of a lively academic
and artistic exchange. As a musicologist and
literary scholar, I renewed my vows to this de-
lightfully versatile and paradoxically coherent
repertory. �

Workshop Report: “Performing Restoration Shakespeare”
Folger Institute, Washington D.C., 14–15 November 2014
by katherina lindekens
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On Friday, 21 November 2014, Profes-
sor Barbara Russano Hanning, Presi-
dent Emeritus of the Society for 

Seventeenth-Century Music and one of the
founding members of the Society, was hon-
ored in a symposium celebrating her long 
and fruitful teaching career. “Music and Art:
Baroque and Beyond” took place at the City
College of New York. The event was co-
organized by Elizabeth Weinfield, Brooke A.
Bryant, and Patrice Boyd, all current or for-
mer doctoral students of Barbara’s at The
Graduate Center, CUNY.

The program featured seven speakers
whose papers paid homage to Barbara’s dis-
tinctive interests: words and music, early
opera, and music iconography. Chadwick
Jenkins (The City College and Graduate Cen-
ter, CUNY) presented a paper titled, “ ‘Flan-
tibus ventis echon adora:’ Echo and the 1589
Florentine Intermedi,” which explored several
of the literary tropes surrounding the figure of
Echo in sixteenth-century intermedi. Paul
Schleuse (Binghamton) spoke on “Image and
Imitation: The Function of Woodcut Illustra-
tions in Adriano Banchieri’s Canzonetta
Books,” and discussed the relationship of
Banchieri’s woodcuts to those in Orazio Vec-
chi’s L’Amfiparnaso (1597). We then heard
from Ellen Rosand (Yale), whose paper, 
“Becoming Conventional: The first operatic
collaboration between Francesco Cavalli 
and Giovanni Faustini,” revealed how La virtu
de’strali d’Amore, the first of the ten operatic
collaborations between Cavalli and Faustini,
established conventions of seventeenth-
century Venetian opera. Thomas Lin (Harvard
University) also spoke about Cavalli, specifi-
cally the composer’s collaboration with the
playwright-turned-librettist Giacinto Andrea
Cicognini; his paper was titled, “From Pieta
to Delizie: Revising Cicognini/Cavalli’s Gia-
sone.” In her contribution, “Performing a New
France: Watteau, the Musical Stage, and the
Satire of Absolutism,” Georgia Cowart (Case
Western Reserve) argued that Watteau’s paint-
ings, based on the spectacles performed con-
temporaneously in the Parisian musical the-
ater, critique the recently deceased Louis XIV,
while offering utopian visions of a new
France. Jeffrey Kurtzman (Washington Uni-
versity) presented a paper titled, “What Did
Italian Composers Really Do After Trent?”
which considered the role of music in the
Church alongside the Italian sacred repertoire
of the post-Tridentine period. Last to speak
was Julia Grella O’Connell (SUNY - Broome

Community College), who discussed the au-
ditory experience of religious conversion in
the nineteenth century in a paper bearing the
title “Hearing Voices: Sound and Nineteenth-
Century Religious Conversion.” All the
speakers were Barbara’s cherished colleagues
or former students.

Barbara then addressed the audience with
remarks about her career, the joys and adven-
tures of teaching, and movingly acknowl-
edged her mentors and the accomplishments
of her students. A concert of seventeenth-
century music was then presented by the con-
ference organizers and the New York-based
ensemble, Trio Coprario; a wine and cheese
reception rounded out the day.

The symposium would not have been pos-
sible without the generous support of a num-

ber of individuals and organizations, notably
Dr. Lisa Coico, President of City College; the
Rifkind Center for Arts and Humanities at
CCNY; and New York’s Gotham Early Music
Scene. The unforgettable day is archived at:
www.brhsymposium2014.weebly.com.

Symposium: In Honor of Barbara Russano Hanning
by elizabeth weinfield

New Edition
The Web Library of Seventeenth-Century

Music (ISSN 2330-2429) is pleased to an-
nounce an exciting new project in its open-
access collection of peer-reviewed scores:
Monuments of Seventeenth-Century Music
(http://www.sscm-wlscm.org/index.php
/monuments-of-seventeenth-century-music).
Monuments of Seventeenth-Century Music is
a new series of editions dedicated to large an-
thologies of music, often from a variety of
sources. 

Volume 1: Keyboard Arrangements of Mu-
sic by Jean-Baptiste Lully, edited by David
Chung, will include nearly 250 arrangements
from dozens of seventeenth-century manu-
scripts. The edition launched with twelve
pieces from a Regensburg manuscript and
new works will be added in early 2015. In ad-
dition to detailed critical notes, performance

suggestions, and a comprehensive works list,
the edition will be accompanied by several
audio recordings of pieces in the collection.

Submissions
The Web Library of Seventeenth-Century

Music invites proposals for editions of music
to join the growing collection available on-
line. Editions are peer-reviewed and made
freely available online for performers and
scholars. Music must have been composed
between 1600 and 1700, and not already be
available in a commercial edition or have
been posted online. Proposals for individual
pieces, large or small, and even collections of
works are invited. Editions are peer-reviewed
on a continual basis. Submission are welcome
at any time. Further details about submissions
may be found at www.sscm-wlscm.org or by
writing to info@sscm-wlscm.org.

New CD from Cappella Artemisia

“Weep & Rejoice, Music for Holy Week from the Convents of 17th-century Italy” This program pre -
sents music composed by and for Italian nuns which these cloistered “brides of Christ” would have
performed during Holy Week and Easter Sunday. The nun composers represented include 
C. M. Cozzolani, M. X. Perucona. L.O. Vizzana, C. F. Rusca, and R. G. Badalla. The better known
male composers who dedicated their works to these women include Banchieri, Cazzati, Rota, Ar-
resti, Massenzio, Massaino, Legrenzi, and others. Polyphonic pieces for both large and small forces
as well as solo motets are presented, notably a Lamentation of Jeremiah for solo voice composed by
the Sienese nobleman Alessandro Della Ciaia (a daring work which belongs to the long folk tradition
of wives lamenting the death of their husbands). Also featured are dramatic dialogues involving var-
ious personages of the Passion, and a madrigal by the great Claudio Monteverdi revisited as a sacred
contrafactum intended specifically for convent usage. This recording involves an ensemble of eight
voices, a large continuo section, and even a pair of transverse flutes. Further information and listening
excerpts may be found on the ensemble’s website: http://cappella-artemisia.com/discography.

WLSCM Announcements
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The International Dieterich Buxtehude
Society held a very special meeting 
in Lübeck, Germany, on 26 October

2014. In addition to the usual annual meeting,
the Society honored Ton Koopman, its current
president, on the occasion of his seventieth
birthday and on the completion of his record-
ings of Buxtehude’s entire compositional out-
put with the Amsterdam Baroque Orchestra.
(Twenty-nine CDs and one DVD: “Buxtehude
Collectors Box,” Challenge Classics—see 
the Society website: http://www.dieterich-
buxtehude.org, in German and English.)

The event began in mid-afternoon with the
business meeting of the Society in a chapel of
the Marienkirche (Buxtehude’s church). At
4:30pm in the chancel of the huge church
Koopman led a public concert of six solo and
duet cantatas with chamber ensemble by Bux-
tehude and Nicolaus Bruhns, as well as play-
ing a sprightly organ fugue by Buxtehude.
The official celebration (Festakt) was held
nearby in the central hall of the restored Mu-
seum Behnhaus/Drägerhaus. The elaborate
program exhibited the German love for such
official occasions. Words of welcome and
congratulations to Ton Koopman were offered
by the mayor of Lübeck, the director of the
Museum, the chairman of the supporting 
Possehl-Stiftung, and the Vice-president of
the Buxtehude Society, Prof. Wolfgang Sand-
berger (Musikhochschule Lübeck). Then fol-
lowed the heart-felt laudatio by Christoph
Wolff. Ton Koopman responded with a bow
and a few words but showed his appreciation
more tangibly by repeating one of the cantatas
from the earlier concert, preferring to make
music rather than to give a speech. Last but
not least a buffet reception for all was served
on the upper-level balconies surrounding the
hall.

The relatively small and young Buxtehude
Society (115 members) is seeking to broaden
its profile in the musical world. At the Octo-
ber business meeting ideas for increasing its
activities and better publicizing them were of-
fered by members and officers. These include
publishing a newsletter and a Buxtehude
Jahr  buch, expanding the annual organ com-
petition, sponsoring a young early-music en-
semble series, and enriching the website. It
was also suggested that a formal association
with SSCM might be advantageous to both
societies, since each is little known outside its
own country. What form future connections
might take will be explored by the boards of

both societies. Meanwhile, SSCM members
are invited to visit the Buxtehude website for

a wealth of information about the composer,
his works, and the activities of the Society. 

Conference Report: Buxtehude Society Fêtes Ton Koopman in Lübeck
by frederick k. gable (sscm and idbg member)

Joint Meeting of the The American Handel Society and
The Society for Seventeenth-Century Music

The University of Iowa, Iowa City, Iowa, April 23–26, 2015

The program includes four days of schol-
arly paper sessions and panels; the 2015 AHS
Howard Serwer Memorial Lecture by
Nicholas McGegan; three musical events per-
formed by University of Iowa and Iowa City
groups (Monteverdi’s 1610 Vespers, with a
pre-concert lecture by Jeffrey Kurtzman; a
recital of organ music from the seventeenth
and eighteenth centuries; and Handel’s orato-
rio Judas Maccabaeus); and Board and Mem-
ber meetings of the two Societies. 

For conference registration and informa-
tion see the conference website: http://clas
.uiowa.edu/classics/jointmeeting. For further

information contact the local organizer Prof.
Robert Ketterer (robert-ketterer@uiowa.edu).
For information on abstracts and the pro-
gram, please contact Prof. Wendy Heller 
(wbheller@princeton.edu).

The images are from Vinculum societatis,
or, The tie of good company: being a choice
collection of the newest songs now in use:
with thorow bass to each song for the harpsi-
chord, theorbo, or bass-viol. London, 1687–
1691. From the Rita Benton Music Library
Special Collections at the University of Iowa
Libraries.
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Call to Order and Approval of Minutes (Stewart Carter)
The president convened the meeting at 12:37. The minutes of the An-

nual Business Meeting on 22 March 2013 were approved as submitted.

Acknowledgements and Introductions (Stewart Carter)
The president acknowledged and thanked the members of the 2014

program committee: Jennifer Williams Brown (chair), Charles Brewer,
Catherine Gordon-Seifert, and Louise Stein. He also acknowledged
and thanked Kimberlyn Montford, who headed local arrangements,
and Alexander Dean, who coordinated the book exhibit.

The president congratulated and introduced the winner of last
year’s Irene Alm Prize, Patrick Bonczyk, who attended the conference
as the Society’s guest. He then introduced two new officers, who of-
ficially began their terms at the board meeting the previous day: 
President-Elect Alexander Silbiger and Member-at-Large Hendrik
Schulze.

Report from the Vice-President (Amanda Eubanks Winkler)
As chair of the Grove Music Online Committee, the vice-president

announced that the committee is continuing its work on updates for
the seventeenth-century articles, and that Oxford University Press is
very pleased with the work thus far.

As chair of the Travel Grants Committee, the vice-president an-
nounced that a record number of applications were received this year,
and that thanks to the $500 from Oxford University Press for the
Grove Music Online project, as well as an anonymous $1500 donation,
eight travel grants were awarded. The recipients were applauded by
the membership: Michael Bane, Lynette Bowring, Danielle Kuntz,
Carlo Lanfossi, Loren Ludwig, Valerio Morucci, John Romey, and
Derek Stauff. She thanked Carol Marsh for her service on the com-
mittee, and Louise Stein led a round of applause for the anonymous
donor.

Report from the Secretary (Andrew H. Weaver)
The secretary reported that he had no report, as the new email sys-

tem is working well.

Report from the Treasurer (Christine Getz)
The treasurer presented two reports, one for 2013, and one for Jan-

uary to March 2014. The Society is in good financial health, with a
current total balance of $57,966.79. There were minimal expenses for
the 2013 annual conference, thanks to the generosity of Ohio State
University. The large expenditure to Crooked River Design was nec-
essary for a redesign of the Journal of Seventeenth-Century Music and
to solve a problem with an upcoming Instrumenta volume. She re-
minded the membership about the online dues system, which is work-
ing well, and mentioned that the board is working on a method for
sending thank-you letters to those who make donations to the Society.
She concluded by mentioning that moneys that had previously been
in foreign accounts have now all been moved to one account. Lois
Rosow asked that the financial report be amended to better reflect the
revenues from the 2013 conference in Columbus.

Announcement of the 2020 Campaign
The president announced the board’s decision to launch a capital

campaign called the “2020 Campaign,” with the goal of raising
$20,000 in donations by the year 2020, which the Society will then
match from the general fund and invest, to insure the long-term finan-
cial health of the Society. Donations to the campaign are unrestricted
and can be earmarked for any aspect of the Society’s expenses. A brief
discussion followed.

Report from the Webmaster (Kimberlyn Montford)
The webmaster requested that members of the Society contact her

if they encounter any problems with the website.

Report from the Editor-in-Chief of the Journal of Seventeenth-
Century Music (Kelley Harness)

The editor-in-chief opened by thanking Chris Borgmeyer, who as
of 12 December 2013 is the sole technical advisor for the Journal. He
has completely revamped the website, with a dramatic new look and
search engine capabilities. The new site will launch with the second
volume of JSCM Instrumenta, though past issues will continue to look
the same. The next three issues of the journal are already filled.

The number of submissions has increased dramatically in the last
several months. The editor-in-chief thanked the many readers, espe-
cially for the humane nature of their reports; she mentioned that even
authors of rejected articles often express their thanks to the readers.
She concluded by thanking Beth Glixon (reviews editor) and Mary
Paquette-Abt (copy editor), as well as the members of the editorial
board. 

Report from the Editor-in-Chief of the Web Library of 
Seventeenth-Century Music (Janette Tilley)

There have been no new editions published since November,
though a very large edition of 248 keyboard arrangements of Lully’s
works will begin to roll out this summer, to be completed by Novem-
ber. The new edition is the first volume of a new series, Monuments
of Seventeenth-Century Music, spearheaded by Jeffrey Kurtzman. The
editor-in-chief concluded by encouraging submissions and thanking
the editorial board.

Report from the Chair of the American Heinrich Schütz Society
(Gregory Johnston)

A report from the 2013 meeting of the Heinrich Schütz Society in
Venice will appear in the next issue of the SSCM Newsletter, as will
an announcement of the next meeting, which will take place in Copen-
hagen in October 2014. He has contacted the office in Kassel regard-
ing the schedule of publications and will let the membership know
when they can expect mailings. He concluded by encouraging all
SSCM members to join the American Heinrich Schütz Society.

Report from the Editor of the Newsletter (Allen Scott)
The editor began by apologizing for the very late fall Newsletter,

which happened partly because his university withdrew institutional
continued on page 10

Society for Seventeenth-Century Music Annual Business Meeting
Ruth Taylor Courtyard, Dicke/Smith Building, Trinity University;

San Antonio, Texas
Friday, 4 April 2014; 12:37–1:25

Minutes
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Society for Seventeenth-Century Music Informal Business Meeting
Hilton Milwaukee City Center Hotel; Milwaukee, Wisconsin

Friday, 7 November 2014; 12:16–12:57
Minutes

President’s Welcome (Stewart Carter)
The president opened the meeting by announcing the newly elected

officers: vice-president-elect Wendy Heller, secretary-elect Rebecca
Cypess, and treasurer-elect Jonathan Gibson. He then reminded the
membership about the pedagogy session sponsored by the Society,
“Beyond Orfeo,” taking place that evening.

Report from the Vice-President (Amanda Eubanks Winkler)
The vice-president , as chair of the Grove Music Online committee,

mentioned that Grove is pleased with the work the Society is doing
and will continue to give us $500 to fund graduate student travel to
our Annual Conference.

As chair of the travel grant committee, she announced that the
deadline for applications for grants to the 2015 meeting in Iowa City
is December 15, and she reminded the membership that it is not nec-
essary for people to be reading a paper to receive a grant. The other
members of the travel grant committee are Maria Purciello and Eric
Bianchi.

Report from the Treasurer (Christine Getz)
The treasurer provided a brief overview of the Society’s financial

situation, which is healthy. She also announced that the Board is look-
ing into investing some of the Society’s funds; an investment policy
has been developed, and an investment committee is being formed.
She urged the membership to check their accounts on the website,
though she does still accept checks for dues and donations. The pres-
ident added that the Board is still considering launching a fundraising
campaign, but if we do, it will be low key. The Board is trying to de-

vise new ways to help younger scholars. More will be announced at
the Iowa City business meeting.

Report from the Chair of the American Heinrich Schütz Society
(Gregory Johnston)

The chair announced that the 2014 Heinrich Schütz Society Tage
was held in Copenhagen, and the next meeting will be in Dresden, 
1–4 October 2015, with a concert in the recently reopened Schlosshof -
kapelle. He urged the membership to join the Schütz Society and sup-
port the Schütz-Jahrbuch, especially as international support aids the
Society in obtaining federal funding from Germany.

Report from the Society’s Webmaster (Kimberlyn Montford)
The webmaster began by praising Chris Borgmeyer for his techni-

cal assistance with the website. She asked the membership if they
would be interested in having a page on our site that announces rele-
vant conferences and Calls for Papers, which currently appear on
SSCM-L but not on the website; the consensus was that such a page
would be welcome, so she will look into it and will be sure to keep it
current. She concluded by urging the membership to please contact
her directly if they notice outdated information, broken links, etc. on
the website.

Report from the Editor-in-Chief of the Journal of Seventeenth-
Century Music (Kelley Harness)

The editor announced the publication of volume 2 of JSCM Instru-
menta, which was just published two days ago: A Catalogue of Mass, 

continued on next page

continued from page 9

support. Submissions are still being accepted for the spring issue, and
new deadlines for both issues will be announced shortly. The editor
concluded with a call for submissions, and said that he is planning to
be more proactive in requesting specific articles and nagging contrib-
utors to submit their promised contributions.

Announcement about the 2015 Conference (Rob Ketterer and
Wendy Heller)

The 2015 annual conference will be held 23–26 April in Iowa City,
jointly with the American Handel Society. Rob Ketterer, local arrange-
ments chair, announced that the meeting will take place in the Shera-
ton Hotel, which has plenty of rooms for both parallel and plenary ses-
sions. Musical performances will include Monteverdi’s 1610 Vespers,
an organ concert, and a Handel oratorio. The closest airport is Cedar
Rapids, from which one can take a thirty-minute shuttle to Iowa City.

Wendy Heller, chair of the program committee, announced that she
recognizes the need to enjoy the mutual benefits of meeting with the
Handel Society without losing our identity. She recognizes the Soci-
ety’s desire to not have parallel sessions and said that the final layout
of the program will be determined by the submissions (there will be
one general Call for Papers, not two different Calls for Papers by each
society). She concluded by saying that she is currently putting together
the program committee and solicited advice from the membership
about how best to do so, especially regarding her plan to have three

members from each society plus herself as chair, which generated
some discussion. The members of the committee will be approved by
the board.

Announcement about a Special Session at the 2014 AMS Meeting
(Wendy Heller)

Wendy Heller announced that she submitted a proposal for an
evening session at the 2014 Annual Meeting of the American Musi-
cological Society in Milwaukee. The session, titled “After Orfeo: 
Music History Pedagogy in the Seventeenth Century” and featuring
panelists Drew Davies, Robert Holzer, Rose Pruiksma, Arne Spohr,
and Amanda Eubanks Winkler, will ask how recent scholarship has
transformed the pedagogy of Baroque music. As of the day of the busi-
ness meeting, she was still awaiting the program committee’s decision.
[Shortly after the conference, we learned that the session had been 
selected for the program.]

Conferral of Honorary Membership
By unanimous approval of the Governing Board, honorary mem-

bership was conferred upon Margaret Murata, for “her scholarly con-
tributions and dedication to the discipline and her vital and ongoing
role in shaping and sustaining this Society.” The honor was presented
by Gregory Barnett, chair of the nominating committee. The president
thanked Barnett and the other members of the nominating committee
(Drew Davies and Rose Pruiksma) for their service.
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Office, and Holy Week Music Printed in Italy, 1516–1770, compiled
by Jeffrey Kurtzman and Anne Schnoebelen, which consists of over
2000 fully searchable PDFs, each representing a single music print,
with diplomatic transcriptions of title pages, dedications, indices,
rubrics concerning liturgical occasion and performance practice, and
other information useful to scholars and performers. The membership
applauded the publication, which represents over four decades of re-
search and will be an important resource for many decades to come.
She further announced that a new JSCM website is being rolled out;
the old URLs will still work, and the old issues will look the same,
but new articles will have a different look. She asked the membership,
especially authors of existing articles, to please let her know if they
encounter problematic links. She mentioned that the Instrumenta vol-
ume has been taking up much of her time, but the pipeline for future
issues is full, and things are in good shape: volumes 17, 18, 19, and
20 are full, and the number of submissions (and quality of the submis-
sions) has increased substantially. She urged the membership to con-
sider the Journal for their and their students’ work. She concluded by
thanking her peer reviewers and the Editorial Board, especially Re-
views Editor Beth Glixon and Copyeditor Mary Paquette-Abt. She
also added that anybody interested in being involved in the production
side of the Journal should contact her.

Antonia Banducci asked when we can expect the next issues to ap-
pear, to which Harness responded that volume 17 is entirely edited,
but she is waiting for one author to get back to her; she expects that
the materials will go to Chris Borgmeyer in the next few weeks. The
other issues are still being edited, but she expects to publish them at
the rate of two per year. Anne Schnoebelen thanked Harness for her
tremendous work editing the Instrumenta volume.

Report from the Editor-in-Chief of the Web Library of 
Seventeenth-Century Music (Janette Tilley)

The editor announced that the most recent edition appeared in June:
volume 1 of Monuments of Seventeenth-Century Music, a collection
of keyboard arrangements of music by Jean-Baptiste Lully, edited by
David Chung. The edition is being rolled out, and she expects the next
100–150 pieces to appear in December. Other editions are in the
pipeline; news about them is forthcoming. Tilley thanked the peer re-
viewers and reminded the membership that the Web Library has an
open submission policy, so she welcomes submissions of any size at
any time. She concluded by stating that some changes to the interface
will likely be happening in the coming months, so she welcomes feed-
back from users. She also solicited volunteers for two matters: (1) she
wants to improve the Web Library’s statistics on web searches, provide
items with solid DOIs, etc., so she welcomes assistance from anybody
who knows a lot about metadata and other web matters; (2) she is al-
ways happy for assistance from people who are good with Sibelius or
Finale, to help with the editing of files.

Rebekah Ahrendt asked about usage statistics, to which Tilley re-
sponded that the amount of time per page has increased, and that usage
consistently spikes when new editions are announced, but otherwise
usage is essentially stable. Ahrendt suggest posting editions on IMSLP
(to which Tilley responded that some editions do appear there, at no
initiative from the editors or Editorial Board), as well as including
links to the editions in relevant Wikipedia articles.

Andrew Cashner asked about the licensing used by the Web Li-
brary, to which Tilley responded that it uses “Creative Commons” li-
censing. Cashner asked whether editors could choose a different type
of licensing; Tilley responded that she would be open to that, and a
brief discussion ensued.

Report from the Editor of the Newsletter (Alexander Dean)
The editor announced that with his recent appointment as editor,

the Newsletter will now be produced and printed by A-R Editions.
There is no Fall 2014 issue, but the next issue will be a double issue
that will appear before the April meeting in Iowa City. Following the
next issue, we will continue publishing two issues per year, to appear
before the Annual Conference and the AMS Annual Meeting. He will
soon be emailing the membership to solicit submissions and other
comments on the Newsletter.

Report from the 2015 Local Arrangements Chair (Rob Ketterer)
Our next Annual Conference will be held in Iowa City, Iowa on 23–

26 April, joint with the American Handel Society and hosted by the
University of Iowa. A very exciting group of sessions is being planned,
to include both plenary sessions and break-out session, with paper ses-
sions running from Thursday afternoon to Sunday morning. The con-
ference will include three concerts: a performance of Monteverdi’s
1610 Vespers on Thursday evening, with a pre-concert talk by Jeffrey
Kurtzman; a concert of organ and flute music presented by the Uni-
versity of Iowa organ studio on Friday evening, followed by the SSCM
banquet; and a performance of Handel’s Judas Maccabaeus by the
Iowa City Chamber Singers and soloists on Saturday evening, with a
pre-concert talk by a faculty member in the religion department. There
will also be a display in the university library related to the conference.
A block of rooms has been reserved at the Sheraton Hotel in down-
town Iowa City; some events will happen at the hotel, and paper ses-
sions will be on campus. The closest airport to Iowa City is Cedar
Rapids, and busses also run from Chicago and Des Moines; Iowa City
is easily reachable from Chicago by car. He concluded by announcing
that the conference website is up and running, and that he looks for-
ward to seeing everybody in Iowa City in April.

Announcement of the 2014 Alm Prize Winner (Stewart Carter)
The president announced the winner of the 2014 Alm Prize,

Matthew Hall.

Announcement of Future Conferences (Stewart Carter)
The president announced that the 2016 conference will be held in

Miami on April 21–24, hosted by David Dolata of Florida Interna-
tional University. A hotel has already been booked in Coconut Grove.
The 2017 conference will be held in Providence, Rhode Island, hosted
by Catherine Gordon-Seifert of Providence College. Dates for the
2017 conference have not yet been selected.

Jonathan Glixon commented that April 22 is the first day of
Passover in 2016.

New Business; Announcements from the Floor
Jeffrey Kurtzman thanked the officers for their service to the So-

ciety, and he also thanked the editors of the Society’s publications.
Georgia Cowart informed the membership that at the AMS Busi-

ness Meeting on Saturday evening it will be announced that the Eliz-
abeth Keitel bequest will be used to offer need-based travel grants to
the AMS Annual Meeting, a decision for which SSCM’s travel grants
served as a model.

Stewart Carter announced the recital of seventeenth-century music
that was happening at the Milwaukee conference following the infor-
mal business meeting.

Respectfully submitted,
Andrew H. Weaver, secretary
weavera@cua.edu



Rebekah Ahrendt announces the publication
of Music and Diplomacy from the Early Mod-
ern Era to the Present (Palgrave Macmillan,
2014), ed. Rebekah Ahrendt, Mark Ferraguto,
and Damien Mahiet. The volume is the result
of two conferences Rebekah organized in
2013, and includes 17th-century focused con-
tributions by Arne Spohr, Ellen R. Welch, and
Anne-Madeleine Goulet (trans. Ahrendt).

Also of note, Rebekah performed a very
special concert of Dowland’s music with The
Schoole of Night (Berlin) at the 2014 Leipzig
Wave-Gothik Treffen, the largest gothic-rock
festival in the world. The program will repeat
at the 2015 Utrecht Festival Oude Muziek, the
largest early music festival in the world. 

Linda Austern has published “Domestic
Song and the Circulation of Masculine Social
Energy,” in Gender and Song in Early Mod-
ern England, ed. Leslie Dunn and Katherine
Larson (Ashgate); and “ ‘The Mystic Pow’r
of Music’s Unison’: The Conjuncture of
Word, Music, and Performance Practice in the
Era of Katherine Philips,” in That Noble
Flame: Essays on the Poetry of Katherine
Philips, ed. David Orvis and Ryan Singh Paul
(Duquesne University Press).

Antonia Banducci gave the following invited
lecture on May 4, 2013: “Actrices et acteurs
comme muses chez Lully et Campra” [Ac-
tresses and actors as Lully’s and as Campra’s
muses], Université Paris-Sorbonne under the
auspices of the Recherche en Musicologie,
Séminaire post-doctoral du GRIMAS
[Groupe de recherché interdisciplinaire sur la
musique et les arts de la scène / An interdis-
ciplinary research group on music and the
scenic arts], Paris, France.

Georgia Cowart recieved the SAGES Excel-
lence in Writing Instruction Award (2014),
Case Western Reserve University (campus-
wide), and saw the publication of the follow-
ing articles: “Opera Audiences,” in Oxford
Handbook of Opera, ed. Helen Greenwald
(Oxford: Oxford University Press, 2014);
“Editorial: Music, Institutions, and the Failure
of Nations,” Journal of the American Musico-
logical Society 66, no. 1 (Spring, 2013); and
“Sirènes et Muses: De l’éloge à la satire dans
la fête théâtrale, 1654–1703,” Special issue,
XVIIe siècle, ed. Larry Norman (January,
2013) (The issue highlights new methodolo-
gies in French 17th-century research by
American scholars).

Don Fader received tenure and promotion to
Associate Professor at the University of Ala-
bama in August. His article “La duchesse de
Bourgogne, le mécénat des Noailles, et les
arts dramatiques à la cour autour du 1700” ap-
peared in Etudes sur le XVIIIe siècle 41
(2014): 175–190, and “ ‘Les Ornemens de
l’art’: Marc-Antoine Charpentier et la tradi-
tion du sublime harmonique” will appear in
Le Sublime et musique religieuse de Lalande
à Haydn, ed. Sophie Hache and Thierry
Favier (Paris, Garnier).

Frederick K. Gable’s editions of vocal works
by Hieronymus Praetorius were performed in
the following locations during 2014: Fort
Wayne, IN; Boston, MA; Los Angeles, CA;
Aarau, CH; Hamburg and Tangermünde, DE;
and five cities in China. In September the En-
semble Weser-Renaissance (Manfred Corde,
Bremen) performed and recorded for CD in
Lemgo, DE “A Mass for the Trinity” consist-
ing entirely of organ and vocal compositions
by Praetorius. Most significantly, the second
volume of Gable’s Hieronymus Praetorius,
Collected Vocal Works, Opus musicum III: Six
Masses with Model Motets was published in
the Corpus mensurabilis musicae series, 
vol. 110–3 (American Institute of Music), 
486 pages.

Carolyn Gianturco’s edition of Stradella’s
serenata “Il Damone,” based on a scenario by
Queen Christina (which she discovered some
years ago) was performed by the Ensemble
Mare Nostrum directed by Andrea De Carlo,
and their CD on ARCANA (for which she 
did the program notes) came out in Summer
2014. A short publicity clip for it may be 
seen on: http://www.youtube.com/watch?v=
KG1UaDarhc. Her edition of this a 7 version
of the work, as well that of the a 5 version,
both based on Christina’s scenario, are ex-
pected to be published in the Edizione
Nazionale dell’Opera Omnia di Alessandro
Stradella (Edizioni ETS, Pisa) in the coming
year. As a newly elected member of the Aca-
demia Europaea she was asked to participate
in a meeting concerned with funding research
(Trieste, May 2014) and her contribution
“Funding for the Arts and the Humanities:
Musicology in Italy as a Case Study in Com-
parison with other European Countries” is to
be published in the on-line journal “Humani-
ties.” She also lectured to the Master Class on
Stradella held in Nepi, Italy during the Sep-
tember 2014 “Stradella Festival.” Apparently

BBC chose Stradella as their “Composer of
the Week” in November: she was not in-
volved, but was delighted to know he’s be-
come so well-known!

Bruce Gustafson is happy (and relieved!) to
announce that his edition of the “Bauyn 
Manuscript” was published in the summer of
2014, in four volumes: Paris, Bibliothèque
nationale de France, Rés. Vm7 674–675: The
Bauyn Manuscript, Critical edition, ed. Bruce
Gustafson, 4 vols., Art of the Keyboard no. 10
(New York: The Broude Trust, 2014). Bauyn
is by far the largest source of seventeenth-
century French harpsichord music, containing
virtually the complete works of Chambon-
nières and Louis Couperin, not to mention
readings of works by other composers, in-
cluding non-Frenchmen, such as Froberger.
The edition was literally decades in the mak-
ing, as is explained in the publisher’s preface.

Jeffrey Kurtzman announces the publication
of his book Studies in Sixteenth- and 
Seventeenth-century Italian Sacred Music
(Ashgate, 2014).

Margaret Murata followed up talks given in
Heidelberg in 2009 and Zaragoza in 2012
with a third installment titled “Oggetti musi-
cali: Contenitori muti e risonanti” at the an-
nual colloquium of Il Saggiatore in Bologna,
November 2014. Also in November she par-
ticipated in a workshop for the project Teatro,
musica, e ballo negli archivi familiari romani
(1650–1750): Contesti, protagonisti e
pratiche, held at the French School in Rome
and organized by Anne-Madeleine Goulet and
Arnaldo Morelli.

In January 2015 she gave a paper on alle-
gorical drama and music for a conference on
La Comedia Nueva spagnola e le scene ital-
iane nel Seicento: Trame, drammaturgie, con-
testi a confronto, at the Università Roma III,
organized by Fausta Antonucci and Anna
Tedesco. Murata’s catalogue of chamber can-
tats by Marc’Antonio Pasqualini is forthcom-
ing in the series JSCM Instrumenta.

Lionel Sawkins reports the publication in
December, 2014 of his edition of the full
score of Lully’s most notorious opera, Isis
(an unexpectedely topical title!) in the series
Œuvres complètes Lully being published by
the Association Lully and Georg Olms Verlag.
The volume includes an introduction of
15,000 words (French/English) and the libretto 

continued on next page
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Melbourne socialite Louise Hanson-Dyer, and
well-known to performers for its rich legacy,
particularly of editions of French Baroque
music, L’Oiseau-Lyre was in recent years re-
launched as Lyrebird Press “to continue the
work of Éditions de L’Oiseau-Lyre.” This
work was discontinued in 2011, except for an
ongoing book series on Australian music. 

This engaging symposium concluded with
two studies of the French early music revival
and the juxtaposition of “ancient and mod-
ern”: Carlo Caballero (University of Col-
orado) “Pavanes and Passepieds in the Age of
the Cancan”; and Jann Pasler (University of
California, San Diego) “Race and the Pre-
Modern between the Wars: La musique anci-
enne et moderne from Algiers to Casablanca,”
an absorbing intercultural study of the French
colonial empire.

The Voice and Histories of Emotion: 1500–
1800 was presented by the Australian Re-
search Council (ARC) Centre for the History
of Emotions. Over three days participants
from Australia, the U.S. and Europe feasted
on a rich profusion of topics, performances,
and discussions from fields of cultural history,
music, theatre, poetry, and gesture, which
happily concluded with a spicy collaboratory
dinner at a local Indian restaurant. A focus on
seventeenth-century thinking and expression
was central to many presentations, with
Richard Wistreich’s opening address “The
Anatomy of Physiognomy of Early Modern
Vocal Identity” setting the scene. The pro-
gram produced some memorable views—and
phrases—concerning Shakespeare perfor -
mance, including Penelope Woods’ “The Re-
verberate Voice: The Distributed Self on Stage
and in the Audience in the seventeenth cen-
tury” and William N. West’s “Squeaking and

Gibbering in Every Degree,” strikingly illus-
trated by two actors. On the visual arts front,
there was Mark Shepheard’s “The Silent
Voice: Portraying the Singer in early modern
Italy” and in architecture Sing D’Arcy took
us into cathedral interiors, with his “Consid-
erations on Architecture, Music and Emo-
tions.” Finally, Andrew Lawrence King and
Stephen Grant opened the pages of Samuel
Pepys’ Songbooks, asking “To sing or not to
sing.” 

Many of the approaches explored in this
Performance Collaboratory are brought to-
gether in The Arianna Project, directed by
Daniela Kaleva at the University of South
Australia. The project employs practice-led
methods to explore historical acting tech-
niques and their impact on understanding of
text, dramaturgy, characterization, perfor -
mance processes, the musical composition,
and audience reception. A live performance
of the great Monteverdi monody was filmed
in August 2014 with Tessa Miller as an im-
passioned Arianna, in historical costume and
with gesture directed by Helga Hill. The per-
formance highlighted the Adelaide connection
with the pioneering researcher of baroque
gesture Dene Barnett, author of The Art of
Gesture (1987). A discussion session follow-
ing the performance shared insights into the
interaction between all the performance pa-
rameters, entitled “Questions and Answers
with Cast and Crew” (https://www.youtube
.com/watch?v=2QdEQJi8IXQ). 

Further published results of the project in-
clude Daniela Kaleva, “Performative Re-
search: A Performance-led Study of ‘Lamento
d’Arianna’ with Historically Informed
Rhetorical Gesture,” Musicology Australia,
Special Issue: Music Performance and Per-

formativity 36/2 (2014): 209–234. Stage two
of the project works with the notion of the
representative style—a combination of se -
conda pratica music, commedia dell’arte, and
rhetorical gesture, as well as an audience
study to test the opinions and experience of
an Australian audience.

At the Musicology Society of Australia
(MSA) annual conference in Melbourne, 
under the theme “The Charisma of Disso-
nance,” Australian seventeenth-century re-
searchers displayed a small but vigorous 
presence: David Irving on “Music and Mis-
sion in the Mariana Islands during the Jesuit
‘Century’, 1668–1769,” addressed historical
issues of intercultural exchange in South-East
Asia; Samantha Owens’ topic based on her
archival research was “ ‘The Incomparable
Director’ — J.S. Cousser at Hamburg’s
Goosemarket Theatre, 1694–96”; and Ros-
alind Halton illustrated the harmonic style 
of Louis Couperin, “. . . enrichie de belles 
dissonances.”

Friends and colleagues of Professor John
Griffiths were delighted to learn that at the
November meeting of the AMS, Milwaukee,
John was elected a Corresponding Member of
the AMS, a rare accolade granted to scholars
living outside the USA and Canada “who
have made particularly notable contributions
to furthering the stated object of the Society.”
The honor was awarded on the basis of John’s
“distinguished work as scholar of sixteenth-
century Spanish music and as a performer 
on the vihuela, medieval and Renaissance
lutes”—an outstanding example of the com-
bination of performer and researcher that
characterizes the Australasian scene of 
seventeenth-century studies. 

continued from previous page

preceding the full score, as well as facsimiles
and the usual critical apparatus. This is the
first publication of a score of this work since
1719, and is based upon the separate printed
parts from 1677, the year of first performance.
A vocal score and performing material are in
preparation for publication in 2015.

Joel Schwindt published an article in the
Cambridge Opera Journal entitled, “ ‘All That
Glisters’: Orpheus’s Failure as an Orator and
the Academic Philosophy of the Accademia
degli Invaghiti.” He also received the Eugene
K. Wolf Award from the American Musico-
logical Society to conduct archival research in
Paris for a book project on manifestations of
the Accademia degli Invaghiti’s philosophy in
Monteverdi’s Orfeo.

Allen Scott was promoted to the rank of Pro-
fessor in June 2014.

Louise K. Stein reports the emergence of: her
critical performing edition of the first extant
Spanish opera, Celos aun del aire matan, text
by Pedro Calderón de la Barca, music by Juan
Hidalgo, Recent Researches in Music of the
Baroque Period (A-R Editions); “How Opera
Traveled,” in The Oxford Handbook of Opera,
ed. Helen M. Greenwald (Oxford and New
York: Oxford University Press, 2014), 843–
61; “Opera,” in Lexikon of the Hispanic
Baroque: Technologies of a Transatlantic
Culture, ed. Kenneth Mills and Evonne Levy
(Toronto: University of Toronto Press, 2013),
253–58; “ ‘Para restaurar el nombre que han
perdido estas Comedias,’ The Marquis del
Carpio, Alessandro Scarlatti, and Opera Re-

vision in Naples,” in Fiesta y ceremonia en la
corte virreinal de Nápoles (siglos XVI y
XVII), ed. José-Luis Colomer, Giuseppe
Galasso, and José Vicente Quirante (Madrid:
Centro de Estudios Europa Hispánica, 2013),
415–46; and “A Viceroy Behind the Scenes:
Opera, Production, Politics, and Financing in
1680s Naples,” in Structures of Feeling in
Seventeenth-Century Cultural Expression, ed.
Susan McClary (Toronto: University of
Toronto Press, 2013), 209–249. She also re-
ceived the 2013 John H. D’Arms Award for
Distinguished Graduate Mentoring in the Hu-
manities at the University of Michigan.

Sarah Williams received tenure and promo-
tion to the rank of Associate Professor in June
at the University of South Carolina School of
Music.

Letter from Australasia continued from page 5
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How to Join the SSCM
Membership in the SSCM is open to both individuals and institutions. Dues cover membership for the remaining calendar year (2015).
• Society for Seventeenth-Century Music only regular membership, $35
• Society for Seventeenth-Century Music only student membership, $25
• SSCM + American Heinrich Schütz Society, regular membership, $75
• SSCM + AHSS, membership for retirees/pensioners, $55
• SSCM + AHSS student membership, $45
• SSCM + American Heinrich Schütz Society, institutional membership, $80
Membership in the AHSS includes a subscription to the Acta Sagittariana, the newsletter of the International Schütz Society, and to the
Schütz-Jahrbuch.
Dues for individual membership in SSCM only may also be paid in advance and are exempt from any further rise in rates:
• SSCM only for 2015 and 2016, $70
• SSCM only for 2015, 2016, and 2017, $105
Join or Renew Online
You may now join or renew your membership online using your credit or debit card. To join SSCM, please visit our online membership
application: http://sscm-sscm.org/membership/join-or-renew/.
To renew your membership, visit your SSCM member account and renew your membership.
Join or Renew by Mail
Dues in U.S. dollars must be paid by check, payable to “The Society for Seventeenth-Century Music.” Please send the form with your
payment to the Society’s Treasurer:
Prof. Christine Getz
SSCM
School of Music, 315 CC University of Iowa
Iowa City, IA 52242
USA
phone: (319) 335-1622
e-mail: christine-getz@uiowa.edu


